Wuthering Heights

Exam and essay practice

Love and relationships
Essay title
●

To examine each of the
relationships in Wuthering
Heights and to show the
differences and similarities
between them.

Write about and compare
the relationships in
Wuthering Heights.

Planning
Stage 1: This essay is asking you to survey the different kinds of relationships in the novel. Your task
is also to identify individual features in each relationship and to point out any similarities or
differences with others.
Stage 2: The structure of your essay is quite straightforward because it is possible to look at each
relationship as it emerges, in chronological order. The plan below gives you this order and indicates
some of the key things you will need to discuss in each case.
Catherine and Heathcliff
Their relationship and love for one another is unique in its nature and expression. Show why this is so
and say what is striking about the way they relate to each other and demonstrate their feelings.
Hindley and Frances
Point out how their expressions of affection are of a much more soft and sentimental kind than
Catherine and Heathcliff’s. How is Hindley’s response to a loved one’s death similar to Heathcliff’s?
Edgar and Catherine
Describe what Catherine’s feelings are for Edgar and why she married him. How is Edgar’s love for
Catherine of a different kind from Heathcliff’s? How is his grief similar?
Isabella and Heathcliff
Discuss Isabella’s initial infatuation with Heathcliff and the way that he manipulates her feelings for his
own selfish purposes. Show how the lack of real love in this relationship is soon revealed by
Heathcliff’s behaviour.
Cathy and Linton
Show how this relationship is initially based on childish fantasies too and point out the similarities
between Cathy and Isabella in this respect. Equally, you should show the similarity between Heathcliff
and Linton in the way that Linton heartlessly and selfishly manipulates Cathy.
Cathy and Hareton
Discuss how this relationship emerges as the most successful in the novel and why their union
promises to be the most bright and happy one. What connections can be made between the life
Cathy and Hareton have, and the life Heathcliff and Catherine might have hoped for?
●
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Now write your essay.
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Teachers’ notes
Background (Pages 6–11)
These pages provide important biographical detail
about the lives led by the Brontës, the English literary
heritage evident in their work and their social,
historical and literary context. In addition, many films
have been made of both Jane Eyre and Wuthering
Heights. These pages encourage students to analyse the
differences between one of the novels and any of the
films, and could lead to a piece of media coursework.

Key events and themes – Jane Eyre; Wuthering
Heights
The plot (Pages 12–13, 35–36)
Students sequence the action as it occurs in each
novel. This could be carried out as a means of keeping
track while they are reading or as a revision exercise.

Jane Eyre
Openings (Page 14)
This comprehension exercise focuses on the very
beginning of Jane Eyre. It also provides a useful
incidental opportunity to consider the differences
between direct and reported speech.

A spiteful letter (Page 15)
Students must have read at least as far as the end of
Chapter 4. More capable pupils should give as much
consideration to the style of the letter as to the content.

Good Christians (Page 16)
This exercise focuses on the importance of collecting
textual evidence to support critical judgements.
Students compare the different personalities of Helen
Burns and Mr Brocklehurst.

Party! (Page 20)
Students consider part of the social context of the
novel. Teachers may wish to point out exact page
references for less able classes.

Rochester’s journal (Page 21)
As well as focusing on Rochester’s view of events, this
page gives useful information about the timing and
nature of the events leading up to the failed wedding.

4

●

Happy families (Page 23)
This activity can be used for GCSE oral work.
Students will need to scan through the details of life
at Moor House given in Chapters 28 to 35.

To examine Heathcliff ’s
character and to consider
whether he has any appealing
or heroic qualities.

In her response to Wuthering Heights, Charlotte
Brontë called Heathcliff an ‘unredeemed villain’. Is
Heathcliff a villain or an anti-hero?

The eagle and the sparrow (Page 24)
This reading exercise deals with events that take
place at the close of the novel.

The Millcote Herald (Page 25)

Planning

In this exercise, students practise writing in a
journalistic style. It is also useful as revision of the
second half of the novel.

Stage 1: To begin with, it is important to understand the difference between the terms ‘villain’
and ‘anti-hero’.To summarise this difference we might say that a straightforward villain is an
entirely evil and unlikeable character. An anti-hero, however, combines the negative features of a
villain with some of the more admirable or attractive features associated with a hero, or heroism.

Characters
Jane Eyre (Pages 26–28); Wuthering Heights
(Pages 47–51)
These pages cover the novel’s central figures. For
Jane Eyre, teachers may wish to advise their students
on whether they require notes on the older or the
younger Jane.

Stage 2: In order to write this essay, you will first need to give careful consideration to those
aspects of Heathcliff’s personality and behaviour which are clearly negative and villainous and
those which might be viewed as positive or heroic. Use the table below to record your ideas.

Crossword
Jane Eyre (Page 29); Wuthering Heights (Page 52)

Villain

This provides revision practice for Jane Eyre and
Wuthering Heights.

Wider reading
In this exercise, a comparison is made between the
experiences of Jane Eyre at Lowood and those
endured by Billy Casper in A Kestrel for a Knave.

This focuses on the development of Jane Eyre’s
personality and shows students how to support their
conclusions with the use of textual evidence.

Essay title

Students will need to have read the whole of the book
before beginning the exercise. They will need to have
a basic understanding of omens, symbols and the use
of personification.

Schooldays (Page 30)

Using evidence (Page 19)

Villain or anti-hero?

Omens (Page 22)

In this task, students write the report mentioned at
the beginning of Chapter 10. Discussion prior to
writing should focus on the expectations of the
mid-nineteenth century as well as the content and
style of the report itself.
This page requires students to produce a script of the
unwritten scene between Mr Rochester, his wife and
Grace Poole, following the fire in Rochester’s room.
Teachers may wish to discuss what would be lost by
introducing Mrs Rochester to the audience at this
stage of the drama.

Exam and essay practice

It is important that more able students be given the
opportunity to write in a style appropriate to Rochester.

Inspector’s report (Page 17)

A script (Page 18)

Wuthering Heights

Anti-hero

Immediately seen as ‘a little black-haired swarthy
thing, as dark as if it came from the devil’.

A lonely orphan child who has been neither
loved nor cared for.

Causes division in the Earnshaw household –
perhaps why Hindley always hates him.

Is capable of great devotion and attachment,
first to Old Earnshaw then to Catherine.

Men and women (Page 31)
Jane Eyre’s strength of character is contrasted with
the weakness of the little governess in Katherine
Mansfield’s story of the same name. Students should
try to highlight the problem faced by the little
governess’ exposure to an unfamiliar world.

Stage 3: When you have completed this table you will need to re-examine some of your ideas
and evidence and decide whether, on balance, you feel that Heathcliff is ultimately a villain or an
anti-hero.

Ghostly tales (Page 32)
Students are asked to compare the ghostly,
Gothic elements of Jane Eyre with those of a
twentieth-century story by Susan Hill.

Stage 4: You are almost ready to begin writing your essay.The basic structure should work
like this:
– In your introduction, state clearly whether you think Heathcliff is a villain or an anti-hero.
– Continue by providing evidence and examples to support your view.
– Look at the opposite view and point out its weaknesses.

Crimes of passion (Page 33)
An unusual wide-reading exercise, since the twentiethcentury text, The Crucible, is actually set before Jane
Eyre. The restrictive social circumstances faced, in
particular by John Proctor, should be emphasised.

Wilderness (Page 34)
Students need to read ‘To Build a Fire’ by Jack
London. They should concentrate on the way that
each protagonist deals with nature. Jane’s initially
warm response to Mother Nature on her first night
should be contrasted with her later viewpoint.

●

Now write your essay, making sure that you always provide evidence, in the form of quotations and
examples, to support what you say.

© Hawker Brownlow Education (copiable page)

PRE-1914 CLASSICS: The Brontës #FA-5090

61

Background

Jane Eyre

It’s not what you say

The Brontës: a family history
The father of Charlotte and Emily Brontë, Patrick Brunty, was born in 1777 to a poor, illiterate family
in Drumballyroney, Northern Ireland. Through hard work and perseverance, Brunty educated himself
and managed to obtain teaching positions at church schools. When he was twenty-five, a local vicar,
recognising his talent, ambition and industry, helped him to obtain a position at St John’s College,
Cambridge. He studied there for four years, living a sober life on a tiny allowance that he
supplemented with fees gained from coaching other students. It was at Cambridge that he changed his
name to the more fashionable sounding Brontë. He was ordained in 1806. After serving in several
parishes, he moved to Yorkshire and met Maria Branwell, with whom he fell in love and married. The
couple had six children, Maria, Elizabeth, Charlotte, Branwell (the only boy), Emily and Anne. In
1820, the family moved to the parsonage in the village of Haworth on the Yorkshire moors. Soon after,
Mrs Brontë died and Patrick Brontë was left alone to look after the six children.

Essay title
●

Stage 2: The outline below will give you a rough plan to follow.
a. Look at Jane’s own language. It is educated and, when she wishes it to be, highly descriptive.
She speaks directly and to the point, even when she is facing difficult decisions.The wildness
apparent in her speech at Gateshead is lost by the time she leaves Lowood.
b. Now consider Rochester’s language.When his emotions are heightened, his language has
tremendous power. Good examples of this are when he is talking about his ex-lover (in
Chapter 15) and his wife (in Chapter 27).
c. Think about the language used by St John and his sisters. It is more consistently formal than
anyone else’s in the novel. Chapter 29 is a good place to look for examples.
d. Compare the language used by Mr Brocklehurst, Miss Temple and Miss Scatcherd in Chapters 7
and 8. What conclusions can you draw about them from their speech?
e. Look at Hannah’s speech. Why do you think Charlotte Brontë chose to make her dialect so broad?

As they grew up, the Brontës became increasingly attached to one another and disassociated from an
outside world about which they knew little and cared less. In his late teens, Branwell went to London
to study painting at the Royal Academy but found the whole business unnerving and returned to the
parsonage after only a few days. Emily suffered similarly when she went to teach at Miss Patchett’s
School at Law Hill, Halifax. She hated teaching there and told her pupils that she preferred the school
dog to any of them. As they moved out of their teens and into their early twenties, the other sisters
held down intermittent jobs as governesses. None of them, with the exception of Anne, enjoyed the
work in the slightest.

6
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In what ways does Charlotte Brontë use speech
characterisation in Jane Eyre?

Stage 1: Good writers often choose to illustrate characters by focusing upon their speech. Turn
to Chapter 1 of Jane Eyre and consider John Reed. We learn a lot about him through his physical
appearance and from his violent behaviour towards Jane. However, his language also tells us what
kind of a boy he is. Look at how he:
● uses slang
● refers to his mother, his sisters and Jane
● insists on being called ‘Master’ by Jane.

The remaining children stayed at home, living with their father and Aunt Branwell. They developed a
rich imaginary life, isolated from the outside world. Charlotte and Branwell created a fantasy world
called Angria based around a set of twelve wooden soldiers. Emily and Anne created a different and no
less incredible world in what they called the Gondol saga. The stories written and enacted by the
children were fantastic and melodramatic, often containing scenes of violence and murder. Not
surprisingly, the children kept their activities a secret from their father and from their strict Aunt
Branwell. They wrote their dramatic stories on tiny notepads in letters too small for adults at the
parsonage to read.

At the same time, Branwell began his steady decline. He had always been wilful, talented yet
headstrong, and he found it difficult to sustain appropriate relationships with an outside world that
was strict and uncompromising. He had already been sacked from jobs as a tutor and a railway clerk.
In June 1845, he lost another tutoring post, this time for having an affair with the wife of his
employer, and he returned to the relative safety of Haworth. It was to prove a temporary respite,
however, and he took to frequenting local inns on an ever increasing basis. His addiction, not only to
alcohol but also to opium, became more serious and he turned life at the parsonage into a nightmare.
He died from tuberculosis in 1848, at the age of thirty-one.

To write an essay dealing with
speech characterisation.

Planning

Family life continued at Haworth Parsonage with the help of Mrs Brontë’s humourless but capable
sister Elizabeth Branwell. In 1824, however, a new school was opened by the Reverend Mr Carus
Wilson at Cowan Bridge and Mr Brontë sent his four eldest daughters to study there. Life at the
school was unimaginably harsh and the regime was uncompromising and strict. The eldest daughter,
Maria, was sent home in ill health and died soon after. Ten-year-old Elizabeth returned home shortly
after, only to die as well.

The Brontë sisters became increasingly determined not to have to spend their lives working in this
way. They were too intelligent and accomplished to be happy working for people with money but no
talent. They decided to set up their own school at Haworth Parsonage and Charlotte and Emily
persuaded Aunt Branwell to fund them for a year of study in Brussels. This, they hoped, would give
them the experience they needed to run their own school successfully. When Aunt Branwell died in
1842, Emily returned to the parsonage to act as housekeeper. Charlotte returned to Haworth in 1844,
leaving Brussels and her married tutor, Monsieur Heger, with whom she had fallen deeply yet
hopelessly in love. The Brontës set up their school and suffered another terrible blow: no parents
applied to send their children there and the whole scheme had to be abandoned.

Exam and essay practice

●

Write your essay. This passage about the language of John Reed should help you.
The early speech of John Reed gives us an immediate insight into his unattractive
personality. In one of the novel’s first scenes, Reed seeks out Jane Eyre in order to torment
her. Instead of calling out her name, he utters an aggressive exclamation, “Boh” and refers
to her rudely as “Madam Mope”. When he is unable to find his victim, he calls her a “bad
animal”. These names contrast dramatically with the terms of endearment he reserves for
his sisters (“Lizzy” and “Georgy”) and for his mother, whom he calls “mama”. The contrast
becomes even more evident later on when he spitefully calls Jane a “rat”. For his own part,
he demands Jane calls him “Master Reed”, a reflection of his childishness, vanity and desire
for power. His use of contemporary slang, as in “Where the dickens!” implies he is a crass
and ill-educated boy, especially in the light of his other failings.
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Odour of Chrysanthemums

Wider reading

Background

Society and literature

Grief
Essay title
●

To compare the depictions of
grief in Wuthering Heights and
‘Odour of Chrysanthemums’ by
DH Lawrence.

Compare Heathcliff ’s grief for Catherine with
Elizabeth Bates’ response to her husband’s death in
‘Odour of Chrysanthemums’.

The Brontës lived in the first half of the nineteenth century. Important changes were taking
place during this period, yet in some respects, life continued as it had done for hundreds of
years.

1. Use your school library or the Internet to research the following six areas of life in the first
half of the nineteenth century. You may find it useful to approach this as a group exercise,
with different members of the class choosing their own research areas.

Planning
Stage 1: Read ‘Odour of Chrysanthemums’ by DH Lawrence, and reread Volume 2, Chapter 2 of
Wuthering Heights.
Stage 2: Make brief notes in answer to the following questions.
●

Elizabeth Bates is presented as a very bitter woman. What are the reasons for her bitterness
and in what ways is this bitterness shown?

●

Before Catherine’s death, Heathcliff is also very bitter. In what ways are his reasons for this
similar to or different from Elizabeth’s? How do his words and actions demonstrate this feeling?

●

On hearing of her husband’s death, Elizabeth behaves in a cold and unemotional way. What
evidence can you find for this? Why do you think she behaves in this way?

●

In what ways is Heathcliff’s reaction to Catherine’s death so different? What are the reasons
for his emotional outburst?

●

Eventually, Elizabeth begins to feel some pity for her husband. Why?

●

What is pitiless about Heathcliff’s feelings for Catherine? Why does he feel like this?

●

Elizabeth feels that, in life, her husband ‘was apart all the while, living as she never lived, feeling
as she never felt’. What do you think she means by this? Can the same be said for Heathcliff
and Catherine?

●

Elizabeth also feels that ‘she was grateful to death, which restored the truth’. What does ‘the
truth’ mean to her? What truth is confirmed for Heathcliff by Catherine’s death?

●

Elizabeth holds the belief that ‘Now he was dead, she knew how eternally he was apart from
her, how eternally he had nothing more to do with her. She saw this episode of her life closed’.
Why is this reaction so different from Heathcliff’s?

●

At the end of ‘Odour of Chrysanthemums’ we are told that ‘from death, her ultimate master,
she winced with fear and shame’. Can you explain Elizabeth’s feelings? How do you think
Heathcliff feels about the idea of his own death?

●

Agriculture and rural life

●

Transportation

●

The differences between
the lives of the rich and poor

●

The roles of men and women

●

Education

●

The family

When you have finished collecting information, present your findings to the rest of the class.
2. During the nineteenth century, an important movement called realism developed in
literature. Realism, as the name suggests, concerned itself with the realities of people’s lives.
Realist writers were tired of novels, plays and poems that did not deal with the world as it
actually was. Some of the best known British writers influenced by realism were Charles
Dickens, Elizabeth Gaskell and George Eliot.
Use your school library to find out about at least one of the novels written by Dickens,
Gaskell or Eliot. Write a brief summary of the plot, focusing especially on the social concerns
that are raised.
3. Now think about your Brontë novel. How does it reflect the time in which it was written?
Write a summary using the six areas of society mentioned above as subheadings.
4. If you have looked at the page on the Romantic and the Gothic, write a one-page answer to
the following question.
●

Which literary tradition had the more important effect on Charlotte and Emily Brontë: the
Romantic or the realist?

Stage 3: Organise your notes into separate paragraphs, or combine them. Number the order and
then write your essay.
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Background

Cold Comfort Farm

Speech characterisation (continued)

The Brontës at the movies 1

Cold Comfort Farm is a parody of dark and moody novels like Wuthering Heights. It deliberately sets
out to represent the kinds of characters and situations in novels such as these in a humorous way.

Introduction
It is inevitable that film versions of novels will be
different from the original text; film is a very different
medium from a book. For one thing, the film-maker has
to compress many hours of reading time into a more
limited time of viewing. To do this, he or she has to edit the
story quite significantly while still trying to keep the
main themes and ideas.

4. Read the following extract. Here, Amos is addressing the Church of the Quivering Brethren. Notice
that his accent and dialect is similar to Joseph’s, and that his choice of words is even more aggressive.
At last he spoke. His voice jarred the silence like a broken bell.
“Ye miserable, crawling worms, are ye here again, then? Have ye come like Nimshi, son
of Rehoboam, secretly out of yer doomed houses to hear what’s comin’ to ye? Have ye
come, old and young, sick and well, matrons and virgins (if there is any virgins among
ye, which is not likely, the world bein’ in the wicked state it is), old men and young lads,
to hear me tellin’ o’ the great crimson lickin’ flames o’ hell fire?”

1. In pairs, discuss other differences that exist between
a film and a book.
2. Now watch the first twenty minutes of your Brontë film. As you are watching, jot down the changes
to the story that the director has made and the effects, either positive or negative, that you think
they have had. Use a table like the one below to record your responses.
Original book
Starts with Jane Eyre talking
about the weather.

Change made in the film

Wider reading

“… Ye’re all damned! ”
“Damned,” he repeated, his voice sinking to a thrilling and effective whisper. “Oh, do ye
ever stop to think what that word means when ye use it every day, so lightly, o’ yer
wicked lives? No. Ye doan’t. Ye never stop to think what anything means, do ye? Well,
I’ll tell ye. It means endless horrifyin’ torment, with yer poor sinful bodies stretched out
on hot gridirons in the nethermost fiery pit of hell, and demons mockin’ ye while they
waves cooling jellies in front of ye, and binds ye down tighter on yer dreadful bed. Aye,
an’ the air’ll be full of the stench of burnt flesh and the screams of your nearest and
dearest …”

Effect of the change

Starts with Jane Eyre listening Highlights the issue of isolation.
to Mrs Reed talking to her
We have an immediate sense
children.
of Jane as an outsider.

3. Now, also in pairs, discuss your first impressions of the film and how it has been put together.
Consider the following questions.
●

Despite the changes, has the director managed to cover the main themes and ideas in the first
part of the story?

●

Are any of the characters very different from the ones
at the start of the book?

●

Does what you have seen in the film help you to
understand certain aspects of the book more clearly?

●

Are there any additions to the film that you found confusing or unnecessary?

4. Finally, on your own, write a short review of the start of the film in which you comment on
its positive and negative aspects.

“… Ye know, doan’t ye, what it feels like when ye burn yer hand in takin’ a cake out of
the oven or wi’ a match when ye’re lightin’ one of they godless cigarettes? Aye. It stings
wi’ a fearful pain, doan’t it? And ye run away to clap a bit o’ butter on it to take the pain
away. Ah, but” (an impressive pause) “there’ll be no butter in hell! Yer whoal body will be
burnin’ and stingin’ wi’ that unbearable pain, and yer blackened tongues will be stickin’
out of yer mouth, and yer cracked lips will try to scream out for a drop of water, but no
sound woan’t come because yer throat is drier nor the sandy desert and yer eyes will be
beatin’ like great red-hot balls aginst yer shrivelled eyelids …” (Chapter 8)

a. What is your impression of Amos’ personality?
b. How do his accent and dialect create a comic effect?
c. Is what Amos says funny in itself, quite apart from how he speaks?
5. Now write an answer to the following essay question.
●

10

PRE-1914 CLASSICS: The Brontës #FA-5090

© Hawker Brownlow Education (copiable page)

What different effects do Brontë and Gibbons achieve in their speech characterisations of Joseph
and Amos?
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